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THE COLLECTOR 

Source of a stream in a little rivulet winding its way through a 
charming landscape; the next giving the brook pulsating with life 
as it gathers strength upon its advance, while a wood nymph pipes 
a tune upon its banks; and last the sea, vast and profound, in 
whose vague and desolate immensity the offspring of the remote 
and pleasant country loses itself forever. The painting is executed 
on parchment, the colors being enriched with gold, and is framed 
in a splendid floral and ornamental frame of the last century style, 
and protected in a close case. 

In reminding the readers of THE COLLECTOR that this is the last 
issue of Volume III, and that the fourth year commences with the 
number of November ist next, I would take the same opportunity 
to request all subscribers whose terms may expire with this volume, 
and who may have found this paper sufficiently worth the sub 
scription price for them to continue reading it, to notify me of 
their renewals at their earliest possible convenience. By doing so 
they will materially aid in the comnpilation of the new subscription 
books, and so facilitate the business of the paper, and insure ac 
curacy in the continuance of its deliveries. THE COLLECTOR will 
be found, hereafter, to be extended and improved in many direc 
tions, and in the course of the coming volume, some material of, I 
believe, unusual interest, which is now in preparation, will be 
presented. 

TENNYSON BY PAUL RAJON 

THE death of the great poet who, more than all other modern 

Twriters of verse, kept the English language pure and brilliant, 
should call attention to the fine portrait of him which was etched by 
Paul Rajon, and which is published by Messrs. Frederick Keppel &t Co. 
This portrait was taken while the poet was still hale and vigorous. 
Its wonderful fidelity as a likeness, combined with its high artistic quali 
ties, have already given it in England, and, to a certain extent, here 
also, the rank of the best portrait of Tennyson, but it is still far too 
little known. ''he head is half life size, and the whole plate is of the 
same dimensions as Rajon's famous portrait of Darwin-which latter 
now sells for about $300-in choice proof state. It is of this plate that 
Rajon's biographer, Frederick G. Stephens, wrote: " It is simply one 
of the finest specimens of modern draughtsmanship." The Tennyson 
had not yet been etched when Hamerton wrote his famous " Etching 
and Etchers ;" but in this book he calls Rajon "a great artist," and 
says of one of his earlier portraits, " the face is one of the finest pieces 
of work ever executed." This very important plate will, unidoubtedly, 
increase in value, as the companion portrait of Darwin's has done. 

I often question whether people, no matter how much they may ap 
preciate Rajon's plates, appreciate his great works at their true value. 
lie executed many reproductive plates which were of fine technique 
and frequently of lasting worth to collectors, but in his original por 
traiture he was supreme. He was not only a finished draughtsman, 
but a student of character with a remarkable appreciation and grasp, as 
well as a delightful delicacy of expression. His crayon portrait of 
Whistler, which may also be had, in facsimile of the original, of Kep 
pel & Co., is a veritable masterpiece. I-He was a really great artist, 
who chose the copper plate as his method of expression, as other great 
artists have done, not from weakness in another medium, but from the 
inclination of his taste. In portraiture we have no one to compare 

with him as an etcher excepting Rembrandt. He was the son of a 
hairdresser at Dijon, and as a boy became a retoucher of negatives in 
the gallery of his brother-in-law, who was a photographer. On a 
saved-up capital of fifty francs he made a trip to Paris as a cheap ex 
cursionist, and having found employment as a retoucher, spent his 
leisure in the studio of Pils as a pupil. He formed his own style of 
etching, simply because he had neither time nor means to study the 
art scientifically-for which we may be thankful. Henri Beraldi, a 
critic from whom there is no appeal, gives him the highest praise for 
his Darwin and his Tennyson, and notes in his " Graveurs du XIX 
Siecle," that two years ago the proofs of the latter sold as high as 400 
francs in Paris. 

The signature of Jefferson Davis attached to Confederate documents is 
becoming more rare every year. Papers bearing it are highly prized. A 
gentleman in this city, says the Savannah Newrs, has in his possession a par 
don for a young man, who was convicted in Confederate district court here 
of stealing from the mails, granted by Mr. Davis that is an example of the 
leniency shown by the Confederate chief executive. The young man was 
sentenced to two years' imprisonment. Mr. Davis, in granting the pardon, 
said: " It being reported to me that he did not exceed I4 years of age at 
the time of the commission of the offense; that he is deeply and sincerely 
repentant; that he made a full confession of his guilt at the timne of his 
arrest; that he pleaded guilty at the time; that his character before the 
commission of the crime was unexceptionable, and that he has been strongly 
recommended for pardon by the district judge who tried the case and others, 
I therefore pardon him, relieving him from all the legal consequences of his 
conviction and sentence." 'The paper bears, besides the signature of Mr. 
Davis and that of Secretary Benjamin, the seal of the Confederate States. 
The pardon was granted in I862, and is a document of interest and value 
as a relic. 

THE LYALL COLLECTION 

N the last issue of this paper a brief mention was made of the 
death of Mr. D. C. Lyall, of Brooklyn, an art collector of the 

first rank among American amateurs. For many years previous 
to his death Mr. Lyall had been carefully collecting, and thirteen 
years ago had already accumulated, so many art treasures that the 
erection of a gallery became a necessity. In beautiful works by 
the best masters the Lyall collection is both rich and rare. As in 
several other Brooklyn collections the works of the Barbizon 
school cut an important figure. Of these the Lyall collection has 
three of Millet, three of Corot, three of Rousseau, four of Dau 
bigny, four of Jules Dupre, two of Diaz, two of Jacque; and Troyon, 
Delacroix and Courbet are also represented. It only needs a 
Decamps to fill the list of the Barbizon men and make this one of 
the finest representative collections of that school in this country, 
for of these twenty-five canvases nearly every one ranks high, 
and a large majority of them are masterpieces. Of the Millets 
" La Naissance du Veau " is perhaps the best known. It was one 
of the studies of peasant-life and of the emotions of common 
humanity that Millet so loved to portray. It was a Salon picture 
of I864, and was among the most important works of the artist 
shown at the Barye Exhibition at the American Art Galleries in 
this city two or three years ago. Two laborers are carrying on a 
bed of hay on a hurdle the newly-born calf, the anxious mother 
following closely and caressing it as they move along. A big, 
strapping country girl, with a pail, whose eyes are soft in motherly 
sympathy, brings up the rear of the procession. In color, in tone, 
in the expression of the faces and poses of the figures-every 
thing is in gentle harmony in this poem of brute creation. The 
three Corots are of almost equal merit, but "Le Bouleau " is 
esteemed to be the most important work of the three. Through 
the middle distance is a brook, with a clump'of willows on the 
left, and a solitary birch sapling on the right. A lightly-trodden 
path winds by the brookside and loses itself in the wood, of which 
the sapling stands out as the sentry to its dark depths. Beyond 
stretches a grassy meadow, and the whole is characterized by the 
simplicity of manner and the subdued harmonies which mark 
about the middle period of the artist's many works. Of the three 
superb Rousseaus, one shows a peasant plowing on a moist morn 
ing; the horse pants as he trudges through the loamy soil, and 
his heavy breath mingles with the mist; and other figures at work 
are dimly shown in the background. Equally realistic is a com 
position of huge rocks and wide-spreading oaks in autumn foli 
age, near the shade of which cattle are browsing in the soft sun 
shine, which is strongly contrasted with the purple woods closing 
in the background. The Daubignys are all superb examples. 

One is a tender study in pale green; another is of a duck pond 
reflecting the long shadows of evening, with feathery poplars 
against the dreamy sky; and another is a large, wide canvas, 
showing cattle drinking at a purling stream under the creeping 
shades of night. 

The Dupres offer striking contrasts of the versatility of his 
great genius as a close student of Nature in all her moods, ranging 
from a misty dawn, out of which looms up a huge oak, while 

beyond are seen farm buildings with just a suggestion of renewed 
life about them, to a soft summer sky beaming on luxuriant vege 
tation, and an evening scene with rippled water and wind-blown 
clouds. Diaz has in the collection an important canvas, which 
may be accepted as an illustration of the vitality of that joyous 
nature which supported him through the afflictions of a laborious 
youth and the privations of an early manhood of neglect. It is a 

fanciful conceit of nymphs and cupids, and is splendid in both 
modeling and color. In the cool forest shade, by a pool in the fore 
ground which mirrors their forms, the nymphs are gracefully 
posed, and flitting around them, pelting them with flowers, swing 
ing in the foliage, catching butterflies by the pond or dancing on 
the velvety sward, are the laughing, mischievous cupids. It is 
glorious in all that makes a picture, and is an allegory of Nature's 

quiet joys in the ideal age of gold which will bring contented a 

smile to a heart of care. One of the Jacques, a landscape, with 

sheep, is masterly in treatment, and these lead up to the large and 

important Troyon. 
Connaisseurs claim that in all his works he has done nothing 

to surpass this. Two cows fill the foreground standing upon a 

bare spot in a field of weeds and wildflowers. They front each 

other, and are affectionately completing each other's toilet. It is 
a cattle piece, more splendid in spirit and more powerful in color, 
in vivid realism and quiet naturalness than the one with which 
this great artist astonished the French Salon in 1847, after his 
close study of the old Dutch masters. It was purchased at the 
sale of the Stewtart collection. The canvas, by Eugene Dela 
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croix, is the well-known one called " L'Enlevement de Rebecca," 
which is in splendid color, tells a powerful incident in Scott's 
" Ivanhoe." Brian de Bois Gilbert is lifting the limp figure of the 
Jewess, Rebecca, upon his mighty war steed, whose impatience its 
rider curbs with difficulty. His followers are coming up the 
rugged defile behind him, while in the background the confusion 
of battle still rages, and the burning castle of Front de Boeuf is 
belching masses of black smoke, illumined with forks of fire, 
making a lurid monument to the lord of the castle, who is being 
roasted alive within the walls he stained with blood and crime. 
Every detail of the picture is full of spirited action and glowing 
color, in perfect keeping with Scott's masterly description. 

Another great picture is the Jules Breton, which was painted to 
order in 1887, and declared by the artist himself to be his master 
piece. It is called "' La Fin du Travail." The scene is a vast 
plain; the mystery of night is stealing over it, the sun's dying 
grandeur showing through the dull gray mantle of the mist and 
twilight in patches of crimson and gold. Three peasant women 
in the foreground are filling the last sack with potatoes, their heads 
turned to answer the call of other women who weirdly loom up in 
the middle distance, each laden with a sack, and on her home 
ward way. These women have the simple nobility of those 
ancient Gallic maids and matrons whom the Roman conquerors 
could subdue only with the sword, and they have about them 
rustic health and a suggestion of the home where the pot bubbles 
and the hearth is warm, for this autumn evening air is chilly, and 
they are wearied with their dav's labor. A fine etching of this 
really wonderful work has been published by Mr. Klackner. 
Of the marked originality and brutal personal style of Courbet 

there is a powerful example. A ravine winds through its centre, 
shut in by rocky precipices whose summits are crowned with 
dark foliage. It is Nature in her wilder haunts and sterner 
moods. A canvas three feet wide by five feet high represents 
the last work done- by Alphonse de Neuville. It tells the story 
of an episode of the Franco-German war, the occupation of the 
town of Etretat by the French. The commander of the troops 
sits his horse at the right, and close to his stirrup the mayor of 
the village stands, to whom a priest is whispering his advice as to 

what he is to say. A trooper is holding with both hands a horse, 
while an officer standing tiptoe on the saddle is hacking away 
the telegraph wires with his sword. Up the village street there 
are other incidents taking place. It is a wet day; the sea is 
murky and the sky leaden. What makes this important picture 
the more interesting is the fact that the officers in the foreground 
are all portraits, and with the picture the artist sent their names. 

There is another stirring military piece called " Prise d'une 
Batterie," an episode of the Crimean war, which was also a com 
nmission picture. This is by Paul Alexandre Protais, whose " Be 
fore" and "After the Combat" are so famous. Among other 
canvases painted to order are two charming landscapes by Leon 
Pelouse, and two dainty water colors by Maurice Leloir, of whom 
there is also a good example in oil. " Le Voix Celeste," by He 
bert, is an important work; there is one of Bonnat's pictures of 
pretty Italian girls, in their tattered dresses of many colors; a 
first-class example of Eugene Isabey, in regard to which space 
prevents an adequate description, as also any particular reference 
to the excellent examples of Pasini, David Johnson, Michel, 
Vollon, B. W. Leader, an English artist who received his first 
American commission from Mr. Lyall; F. L. FranGais, V. Palma 
roli, Lambinet, G. B. O'Neil, R. A.; Louis Cabat, August Bonheur, 
Bastien-Lepage, Hector Hanoteau, Madou, Boldini, Henner, a 
"Magdalene," Erskine Nicol, J. L. Gerome, "1 Ambulating Arab Mer 
chant," Brascassat and Fromentin, " Souvenir d'Algiers." Cazin 
has a picture of his garden, " Mon Jardin," which shows the 
poetic power of his brush, and " Le Printemps," by Cot, is another 
important work. 
There are a number of excellent water colors in Mr. Lyall's 

drawing room, notably one by Turner, two by Birket Foster, one 
by David Cox, and a pastel by Millet. Interesting among the 
objects of art is a set of porcelain that once belonged to Queen 
Isabella of Spain, and another, a present to the unfortunate Em 
peror Maxamilian, and used by him in Mexico. Among the old 
relics is a lock of Martha Washington's hair. There are many 
rare pieces of ivory carving, enamels, jades, Venetian glass, Berlin 
ware, Wedgwood, Yakashimi ware, Cinnabar lacquer, now said to 
be a lost art, Chinese white paste, crackle, etc., all of which form 
a valuable and interesting addendum to the treasures of the art 
gallery. Collectors are now much interested to learn what is to 
become of this superb collection. WESTON COYNEY. 

Messrs. Frederick Keppel & Co. have established upon Van Buren strect, 
Chicago, a permanent branch of their New York house. 

A NEW PORTRAIT OF POE 

SOME time ago the Poe cottage, so long a literary landmark of 
the northern suburb of New York, was sold. It was osten 

sibly purchased by a collateral connection of the Vanderbilt family, 
who once wrote a book upon the poet, of which the late Francis 
Gerry Fairfield, who was in a manner himself a later Poe, observed 
that there was nothing good in it that was new, and nothing new 
in it that was good. This sale was not completed, and, later on, 
the house was purchased by another person, who removed and re 
erected it not far from its original site. This site itself, which was 
a pretty suburban garden of the quaint old style, has been utilized 
for building purposes. 
Another reminder of Poe, the old Allan House in Richmond, Va., 

is now no more. It stood at Main and Fifth streets, in the western 
part of the city, and near the great Allen & Ginter cigarette fac 
tory. The old home of John Allan, the adoptive father of the 
poet, was a place of historical memories. It was the home of a 
large-handed hospitality, at a time when hospitality was much 

more with us than a mere name for social show. Banquets and 
genial merrymakings mark its records with red letters. Long after 
its master had passed away and his wayward protege had become 
dust, it witnessed about the last of its festivities, the ball given to 
the Lafayettes, Steubens, and others of Revolutionary descent, 
who came from Europe in I88i to help dedicate the Yorktown 
Battle Monument. It may be recalled that poor General Boum 
Boulanger was one of this party. 

One interesting and valuable relic of Poe still exists in Rich 
mond. Mr. R. L. Traylor of that city, an amateur collector of 
books, autographs and prints, has, among other interesting and 
treasured objects in his collection, an original daguerreotype of 
Edgar Allan Poe, which is believed to be his last portrait, and the 
only one of him known to be in existence which has never been 
reproduced. It was taken at the gallery of Pratt of Richmond, 
the builder of the unique structure on Gamble's Hill in that city 
known as Pratt's Castle, and was presented by Poe but a short 
time before his death to Mrs. Sarah Elmira (Royster) Shelton, 
whom lie had engaged to marry. The purpose of a trip to the 
north undertaken by him about that time was to complete arrange 
ments for his wedding to that lady. On his way to New York he 
was seized at. Baltimore by the illness which resulted fatally Oc 
tober 7, I849. The portrait was jealously treasured by Mrs. Shel 
ton until her death a few years since, when it came into the pos 
session of Mr. Traylor. At a time when the appreciation of this 
unique genius in American letters is steadily growing, it is well to 
bear in mind the existence of this, probably the last, memorial 
in point of date personally associated with him. 0 

SALES AT BANGS & CO.'S 

ONE of our all too quickly diminishing race of great sportsmen 
0 passed away with D. D. Withers. He was almost the last of the 

men who preserved by their influence the turf from becoming a com 
mon gaming table. He was a rich man in the old-fashioned way, 
which did not demand that one must have uncounted millions, and he 
lived in a fine old-fashioned splendor in his home. By the time this 
paper is read his furniture, china and the like will have been sold 
by Mr. Norman, at the Fifth Avenue Auction Rooms. His library will 
be d.sposed of by Messrs. Bangs & Co., in an executor's sale, on the 
24th, 25th, 26th and 27th of this month. There are additions to it, 
themselves of interest, but the bulk of the sale will be found redolent 
of the old sportsman, whose flag was lowered almost a year ago. 

There will be an interesting sale at the same house on October 28th, 
including Americana, the drama. dramatic portraits and engravings, 
play-bills, periodicals, jest books, local history and other scarce and 
sought-for publications. The house announces for November the sale 
of an important collection of MSS., documents, letters, etc., of 
American authors, embracing original signed MSS., poems, tales, es 
says, etc., by Harriet Beecher SLowe, William Gilmore Simms, Henry 
T. Tuckerman, Buchanan Read, Frank Forrester, Capt. Mayne Reid, 
T. S. Arthur, etc. Also autographs of Aaron Burr, Alexander Hamil 
ton, Daniel Webster, etc., and the original MS. of "A Tale of the 

Ragged Mountains," bv Edgar Allan Poe. This latter is a neatly 
written MS. of 25 pages, note size, of 550 lines, the pages joined 
end to end, making a roll 30 to 40 feet long. 

The galleries in the new building of the American Fine Arts Society in 
WVest Fifty-seventh street, just beyond Seventh avenue, will be inaugurated 
on November I5 by a retrospective exhibition of works by members of the 
Society of American Artists and by outsiders which may have appeared in 
one of the society's displays. They will be hung in the two large galleries, 
and in the three smaller ones between them will be displayed, a gallery to 
each, Mr. George Vanderbilt's collections of Rembrandt etchings, Durer 
prints, and Sir Joshua Reynolds' mezzotints. 
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